











SPEECH BY CHOU YANG AT ALL-CHINA CONFERENCE OF
SPARE TIME LITERARY CREATION ACTIVISTS

Lfbllowing is a translation of the text of a speech by Chou
Yang (0719 2254) in the Chinese-language periodical Hung-ch'i
(Red Flag), Peiping, No. 1, 1 January 1966./

-~ This was an address given on November 29, 1965 at the ail~China
Conference of Spere Time Literary Creation Activists, ==

Comredes! Today is the opening of the All-China Conference of
Spare Time Literary Creation Activists. First of ali, | express my
congratulations to the Conference.

Different from past literary and art meetings, the persons takirng
part in this conference constitute a new army on our literary and art
front. You came from out of the masses of workers, peasants, You both
know how to labor end to create; when you take up 2 weapon you are a
fighter, and when you take up the pen you are also a fighter. You make
up ranks both for production and for fighting and also for cresting.

The appegrance of such ranks on our literary and art front is a nisror.-
cal breakthrough in the history of literature; it is a great event worrnv
of great joy and congratulations.,

You are new people who have grown up in the socialist era, under
the training of the party and the thought of Mao Tse-tung, and through
the forging of the mass class struggle end production struggle. In your
basic level units, in the factories, in the villages, and in the armed
forces, you began to write while still acting as laborers and soldiers.
You possess a clear goal in writing: write for the workers, peasants,
and soldiers; write for the revolution. You have sftrong class feelings,
and you put into your writings the new life, the new struggles, and the
new persons of the workers, peasants, and soldiers. You consicer creat-
ion to be a battie, a battle to seize bastion of ideology. A writer of
the military forces put it very well; he said: "No matter at what time
a revolutionary fighter should seek out his own fighting position.

This position, and it could be on precipices in wiid mountains or in
trenches along mountain ranges, is also a vantage point for the
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.of all the various reactionaries, They are the enemy of the peoples of
the world. In this hand-to~hand combat of these two forces, the revolu=
tionary forces ere presently surging forward. The anti-imperialist,
revolutionary struggles of the peoples of the world, particularly the
peoples of Asla, Africa, and Latin America, are heading towards a new
high tide, The worid-wide united front agalinst U.S. Imperlialism Is
developing and broadening. The peoples of all countries are being
tested in the flames of actual strugqles; more and more people are
gredual ly discarding their illusions about the old worid and are increas=
ing their confidence in fighting for a new world without imperialism,
without cepitelism, without systems of exploitation. In China, the
social ist raevolution and construction develop more with each passing

day, and the socialist cultural revolution deepends more with each pas-
sing day. The thought of Meo Tse-tung, the rich experience and the

huge accomplishments of the Chinese people's revolution and construction
are more and more attracting the attention of the peoples of the worid.
The world's revolutionary peoples are absorbing wisdom and strength

from the writings of comrade Mao Tse-tung. Under the great red banner

of the thought of Mao Tse-tung, all the naticnalities of China, by means
of hard struggle, self-reliance, blazing spirit and soaring determination,
are constructing and protecting our great fetherland. At the same time,
with a high spirit of proletarian internationalism they are supporting
the revolutionary struggles of the peoples of the worid, |f any imper=~
iallst power or reactionary group should dare to invade the sacred soil
of the fatherland, it will be smashed to pizces before the mighty fortress
of the Chinese peopie. The Chinese people are both stepping up con=-
struction and are constantly orepared to battie any aggressors. Armed
with the thought of Mao Tse~tung, the people are invinciole.,

Comrades, the domestic and international situations ear present
are both very good. Our literary and art workers should hold al: the
higher the red ocanrer of the rhought of Mao Tse-tung, actively take part
in the three great revolutionary movements of class struggie, prcduction
struggle, and scientific experiments; they should srrive to unite w.th
the workers, peasants, and solcdiers, and to become revolutionary anc
labor-ized. They Bhould use the weapon of iiterature and art to firmly
oppose imperialism and modern revisionism; they should propegate sociale
ism and oppose capitalism, Let our literary and arr all the better
serve the workers, peasants, and soldiers, the socialist revolution
and construction, and the revolutionary struggles of the psoples of the
world.

This is the militant task facing our |literary and art workers,

The Struggle on the Literary and Art Front and the New Situation in the
Culturel Revolution

If we want our literature and art to assume well its own tasks,
the besic guarantee lies in thoroughly implementing the literary and
art line laid down by the party center and comrade Mao Tse-tung.

Is literature and art to be in the service of the workers,






.with the workers, peasants, and soldiers,

On the iiterary and art front, the divergence between the proie=
tariat and the bourceoise, the different between socialism and capitalism,
the divergence between Marxism-Leninism all focus on this questions
Do we serve the workers, peasants, and soldiers? Do we want to unite
with them? :

The literary and art tine of Mao Tse-tung was produced in struggle,
and it developed its own path in the strugqgle.

The "Talk at the Yenan Forum on Literature and Art"™ was the pro-
duct of a greet controversy. This wes a summing up of the struggle waged
against every type of tendency to oppose and depart from the workers,
peasants, and soldiers. At the same time, it was a scientific summing
up of the basic experiences In the literary and art movement since the
"May Fourth™ movesment. Comrade Mao Tse-tung made & high evaiuation of
China's revolutionary literary and art movement since the time of "May
Fourth™ which had Lu Hsun as its outrider. At the same time, he pointed
out its basic defect, and that is that it had departed from the workers,
peasents, and soldiers. This defect was carried right to Yenan, right
to the revolutionery bases. When it reached the revolutionary bases,
it had to be resoived.

"The Talk at the Yenan Forum on Literature and Art"™ and the great
changes which this brought about in literature and art caused China's
revolutionary literary and art movement to enter a new historical era.

After the establ ishment of the CPR, all the literary and art
circles expressed willingness to accept the proposal to serve workers,
peasants, and soldiers. But giving lip service to this concept is not
equivalent to carrying it out in actuality. These are two different
things. Some orally praised this, but in actuality opposed it. Some
honestly approved of this policy, but due to heving departed from the
masses, they didn't cerry it out vigorously; they couldn't truly follow
this peth.

From the beginning of our state, with regard to whether our
literary and art circles would follow a proleterian line or a bourgeois
line, five great disputes and great criticisms took place.

First, there was the criticism in 195! of the film "Wu-hsun Chuan™.
This film slandered the revolutionary tradition of the Chinese people,
propagated bourgeois reformism and cepitulationism. Wu=hsun was the
slave of a landlord; in the film he was described as a "great personage®
who got the chance to be educated and didn't hesitate to sacrifice him=
sel f for the children of poor peasants. With regard to the bourgeois
thought in this film, many of our communist party members lost their
power of discrimination, and they praised this film. In face of this
situation, comrade Mao Tse-tung sharply pointed out that reactionary
bourgeois thought had seeped into our militant communist party. Where
did some of the party members who claimed that they had mastered Marxism-
Leninism run to? This was a serious question., This criticism establish=
ed Merxist-Leninist principles for correctly treating and evaluating
historical persons, and at the same time it combined with an invastigation
of social history; it created the excellent work style for research and






Literature and Art," labelling it as being "outmoded." They wanted to
replace it with some sort of "broad path." They held that the most
correct, most broad path of serving the workers, peasants, and soldiers
was too "narrow"; they wanted to become "probers", to depart from the die
rection of the workers, peasants, and soidiers, and to seek out "new
paths." They promoted"writing sincerely®, and wanted to expose the
"derkness" of socialist society. They ranted that they wanted to
intervene in life,"™ which is that they wanted to criticize and reform
the actual life of socialism eccording to their own bourgeois world
views, They also promoted "one book-ism", an attempt to use the indi-
vidual fame and fortune of the bourgeoisie to lure young people to
depart from the party's leadership, to cause them to follow a counter-
party path.

Foliowing the overall victory against the right wing, we also
achieved victory against right wing elements on the literary and art
front, The right wing forces, as represented by Ting Ling (0002 3781)
and Ch'en Ch'i=hsia (7115 0120 7209), were dealt a serious blow.

After the struggle against the right wing, did class struggle
cease in the literary and art circles? Did the bourgeoisie halt its
attacks on us? No, the cless struggle will not halt; it doesn't depend
on man's will, for when a certain climate is created, the bourgeoisie
again rises up to cause trouble. From 1959 to 1961, during the three
consecutive years of nztural disasters and temporary economic difficule
ties, imperialism, the reactionaries of every country, and modern revise
ionism all got together to raise up a frantic anti-China chorus.

At that time, the bourgeoisie again launched new attacks on socialism
in the political, economic, and ideological fields. Responding to these
aessaults, a new adverse current appeared on the literary and art front.

This time the bourgeoisie did not use the form employed by the
right wing in 1957, that of saying boldly that the “present is not as
good as the past", that "laymen cennot direct experts;"™ they adopted
a different form.

In the literary and art realms, they first of all started to
perform on the stage (because the stage is most extensively related to
the masses) every sort of bad play end ghost plays. For a spell our
stage was almost taken over by emperorers, kings, generals and ministers,
and talented scholars and great beauties. Thess plays praised the
ancient feudal rule, and glorified feudal moraiity. Some plays also
use metaphor and allusion,tborrowed the past to ridicule the present,
and raised the banner of "seeking the mandate for the people", in order
to attack today's socialist society, and to express thelr dissatisfaction
with life under socialism. The appearance of demons of every sort was
not limited to the stege alone, but was a general social phenomenom.
This was a reflection of the struggle between the various ciasses and
political forces in society.

In the film field, some comrades put forward the proposal to
"depart from the classics and to revolt against the path," which was to
depart from the revolutionary clessics and to revoit against the path of
revolutionary war. They seid that t@g many of our films described






and art, and it is often reflected there first of ail, Literature
and art are like a feeler, for it will immediately respond to whichever
way the varitus classes move. When changes occur in the class struggle
situation, when the proletariat meets with some difficulties, when the
proletariat undertakes sel f-criticism, the bourgeoisie takes the oppore
tunity to attack, Thls atteck i$ frequently launched first in the
literary and art reaim, for this realm is the most sensitive and the-
weakest link. Second, the bourgeoisie still has a certain type of
superiority in this reaim. They themselves feel that they have suffici=-
ent capital to cross swords with the proletsriat. Most intellectuals,
and this includes party intellectuals, have received a bourgeois educa=
tion. They retain many bourgeois things in their worid view and !iterary
and art views. In literary and art work, it is very easy to become
contaminated with bourgeois thinking and the bourgeois concept of fame
and fortune., Especially if the literary and art workers depart from
the workers, peasents, and soldiers, if they depert from labor and the
ectual struggles, it is very easy for them to fall under bourgeois
influence, to become slaves to, and spokesmen for, bourgeois thinking.

It can-be seen that the struggle on the |iterary and art front
is unavoldable. |f we don't engage in this strugrnie, there is the danger
that our literary and art workers will degenerate. Our economic base
Is socialist, our politics consist of the dictatorship of the proleteriat,
If literature and art, which is part of the superstructure ideologically,
does not propagaste proletarian, socialist ideology, it will propegate

bourgeois, revisionist thinking. Then it will not only not be able to
consolidete the socialist economic base and the dictatorship of the
proletariat, but it will serve the roie of saboteging these. It will

make icdeological preparations for the restoration of cepitalism and
will prepare a2 path.

Comrades, we definiteiy must not underestimate the class struggle
in the literary and art realm. When the counter-revolutionary elements
revolted in Hungary in 1956 and wanted to overthrow the dictetorship of
the proletariat, there was a p'ei-to-fei ciub, that is, a clique of
8 number of revisionist, bourgeois literary and ert people and intell=
ectuals, which acted as the vanguard, if we do not oppose modern
revisionism and its thinking, if our literary and art workers do not
conscientiously reform their thinking, there could come a day when the
wind would blow stirring the grass, and our literary and art circles
would fall into the quicksand of revisionism,

If we firmly and constantly struggle on the literary and art
front, we not only can avold and reduce the danger the revisionism,
but we can also greatly spur the cevelopment of socialist literature
and art., Our proletarian literature and art advances in the course of
struggie., Criticism and struggle make straight the way of socialist
literature and art. Bourgeois forces and infiuence hinder the develop-
ment of socialism and bddck the growth of socialist |iterature and ert.
Therefore we must sweep the path clean, We must sweep repeatedly, and
every time we do, we should advance by one large stride.

After the Yenan forum on literature and art, a new situation






Hsin Jen Hsin Tso Hsuan (Setection of New Persons and New Works) has
brought together some of the results in this field.

Second is the change in the appearance of the cultural life of
the workers, peesants, and soldiers. Following the new high tide In
Industrial and agricultural production, end the development of the
social st education drive in the cities and countryside, as well as
the deepening of the cultural revolution, there was 2 new leap forward
in the cultural fife of the masses of workers and peasants, particularly
"of the rurel masses. Our overall cultural and educational work began to
put the priority on the rural areas. The spare time cuitural activities
of the rural masses started to develop with its center around the club
(the cultural center). Of you who ere attending this meeting, many
were activists in these clubs. You felt that you could not tolerate
having the demons of feudalism and capitalism occupy the cultural fortress.
Struggle pushed on to the battleground of literature and art. Many of
you were forced to take up literary and art weapons which you had not
previouly been acquainted with. In the villages and factories you set
up the socialist cultural positions. {|f you had not done so, there
could have been no true mass socialist revolution in culture. Of the
thousands of clubs in the production teams and factories, every one is
an advance outpost. There you are toppling the old stories with new
ones, the old plays with new ones, the old songs with new ones. You are
the sowers of the new revolutionary culture, the propagandists for the
thought of Mao Tse-tung, the shock troops for the socialist revolution
in culture, By means of these activities, you have brought forth many
good achievements in serving the revolutionary struggle and in serving
production. As long as you follow closely the principles of relating
to the masses, of coordinating with production, of acting in accordance
with the needs and desires of the masses as instructed by comrade Nao
Tse-tung, your activities will play an increasingly larger role, and
will be more and more welcomed by the workers, peasants, and soldiers,

Third is the chenge in the appearance of the literary and art
renks. On the one hand, there is the new literary and ert army which
has sprung from out of the workers, peasants, and soldiers, and this
is the new army of spare time literary and ert creators as represented
by you here. On the other hand, the literary and ert specialists have
actively responded to the party's call. In large numbers they are en=-
thusiasticaelly going emong the workers, peasants, and soldiers with the
determination for self-reform; they are taking part in labor, in struggle,
sending revolutionary culture to the villages, the factories, and the
military forces. A great change has taken place in their spiritual
countenances. Youuare different from them: Many of you are of the
workers, peasants, and soldiers, and you stend in the first line of
socialist revolution and construction. Literary and art specialists
must all the better unite with you and learn from you. At the same
time, you should learn from them. When spare time literary and art work-
ers and specialists are all deeply rooted in the masses of workers,
peasants, and soldiers, when they all make a living study and use of
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of the proletariat was established in the country; more than 80 percent
of the bureaucratic capital which had been controlling China's industrial
and mining enterprizes was confiscated, and this was changed into &
state-operated economy of a socialist nature. This was the start of
China's great socialist revolution. Oue to the fact that the socialist
revolution was carried out under conditions of the dictatorship of the
proletariat having seized power; and that the trensition from the demo-
cratic to the socielist revolution was made very quickly, there were many
persons who lacked ideological oreparations for the socialist revolution,
uniike their approach to the democratic revolution when they were prepered
and deeply moved. Many people were not clear about the questions of

what socialism was, what the primary object of the socialist revolution
was, whether or not class struggle and the struggle between the two paths
still existed under socialism. Comrade P'eng Chen (1756 L4176) has said
that the bodies of many entered into socialist society, but their minds
stayed behind in feudal or capitalist society. This was the basic reason
why many persons were not in accord with the times and the enviornment,
why they could not adjust. This situation was strikingly manifest in
titerary and art circles.

From the stage of democratic ravolution to the stage of socialist
revolution involved a2 change in two different historical epochs, a change
of the era. In these two stanes our revolutionery proletarian literature
end art had a similar and also a dissimilar position, The common part
was: the literature and art of the two epochs was in the service of the
masses and of revolutionary politics; it was to be guided by proletarien
ideology and communist ideology. What was different was: In the stage
of democratic revolution its main task had been to propagandize the
nationalistic revolution, to oppose imperialism, feudalism, and bureau=-
cratic capitalism; in the stage of the socialist revoiution, the main
task of literature and art has been to propagate the socialist revolu-
tion and construction, oorosition to capitalism, and at the same time
along with the revolutionary peoples of the world opppsition to imperial=
ism and revisionism, Due to the change in the social economic base and
the change in the worid situation, the task and content of literature
and art had necessarily to change also. in the stage of democratic=»
revolution, what we set up was a new democratic politics, economy, and
culture, and although there were socialist elements in this, what played
the major role in the overall picture was not the socialistic but rather
the new democratic. After 1949, things were no ionger the same. The
proletariat had seized state powers: By means of three great socialist
reforms the entire economic base became socialist, and it was necessary
that our culture also become socialist so that it would be in accord
with the economic base. This was a fundamental change. After the
end of the democratic revolution, the main domestic contradiction became
that between socielism and capitalism and between the proletariat and
the bourgeoisie. The main task of socialist literature and art wss
to oppose capitalism, and although it stiil had the tasks of opposing
imperialism and feudalism, and from the viewpoint of the whole world
opposition to imperialism was an extremely Important task, domestically
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struggle and the struggle between the two paths in the socialist
society. Consequentiy, their influence has been rather large.

Looking back for a moment, when the stage was almost compietely
taken over by emperers, kings, generals, ministers, talented scholars,
and great beauties three years ago, the writer from the military wrote
and put on the stage the play Ni-hung Teng-hsle-ti Shao-ping (Sentinels
under the Neon Lights). What was the significance of this play? Like
the first clap of spring thunder, it cut through the miasma handing over
the stege. At the same time, it had a sharp class struggle theme of
the encroachment of bourgeois thinking on the PLA soldiers after the
Liberation. After this play came Tuo Yin (Seizure of the Seel), which
described class strugqgle in the viflages; next cam Nien-ch'ing-ti I-tai
(The Younger Generation), which described class struggle among young
people; next came Ch'ien-wan Pu-yao Wang-chi (Never Forgef), which
described class struggle among the workers. These plays for the first
time clearly pointed up and depicted the various forms by which capital=
ist forces and bourgeois ideology attack our workers, peasants, soldiers,
and our young people; and they show how we vigorously beat back these
assaults.

We should give 2 high appraisal to these works. Although they
have some defects (for example, the images of some advanced persons
eare still not sufficiently striking, etc.), they were were welcomed
at once by the masses. Now why was this? This was because they answer-
ed the question of whether we should oppose capitalism in actual Ilife,
and they answered this question correctly., 1t is only when a work
correctly reflects and answers a question of the times that it can
actively heip the people to advance history.

We must boldly describe evary sort of contrediction and struggle
in socialist society. We must describe the contradiction among the peo=-
ple, class struggle, and the struggle between the two paths. 1f we
do not, we will violate the true nature of the times, and Chairman Mao's
viewpoint on class struggle and the struggle between the two paths; we
would 8s a result fall into the trap of the "theory of no clashes."

Some comrades feel that it is easy to commit errors when describ=
ing struggle and contradictions among the people, and so as much as
possible they play down and smooth off these struggles and contradictions.
This is incorrect. Not only is the struggle between the two paths and
ctass struggle violent, but so is the strugqle between the advanced and
the backward, the correct and the erroneous. |f we described contra=
dictions and struggle in actual as being easy to resolve, revolutionary
struggle as being smooth sailing, then why should we want to learn from
the spirit of "Duke Yu Moves a Mountain?” Revolutionary strugale is
filled with frightful waves and towering seas; it must undergo every
sort of difficulty and danger, twisting and turning, and repeated
hand-to-hand combat before it can achieve final victory. Where are
there contradictions so easy to resolve? Where are there struggles
which are such smooth sailing? 1f In our works ws distort and over=
stmplify actual I|ife, we cannot achieve the goal of correctly educating
the people.

In stressing writing about socialism, we do not oppose
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historical topics. However, what is foremost and required in great

quanfity is to write about socialism today. Of course, subjects on
the democratic revolution and out of history of the people's struggies
are indispensible in our creations. There are still many topics from
the stege of the democratic revolution which should be written about.
For exampife, we should writecthe great histories of the peopie's
struggles in the various epochs, the history of the class struggle

of the Chinese workers. Not only should we write about the class
struggle presently on the incustrical front, the struggle between

the two paths, and the strugale between the advanced and the backward,
but we should also write the history of the struggles of our workers.
There have been two few past works which described the workers'! class
struggle and exposed the expioitation of capitelism.

Sha Id we depict heroic figures, and how should we go about this?

Whether or not we writecabout the advanced persons and the heroes
among the workers, peasents, and soldiers is related to the question
of whether our |iterature and aert is truly revolutionary and socialist,
whether our writers truly stand on the sicde of the proletariat. Whether
or not we can depict mode! images of heroic figures from the proletariat
and working people shows whether our socizlist literature and art is
mature or not. The literzture and art of every class praises the
ideal persons of that class. If proletarian |iterature and art doesn't
praise the proletariat and the working class and their advanced persons,
then can it still be considered proletarian |iterature and-art?

Even with the advent of communism in the future when there will be no
classes, we should still describe heroic figures. At that time, without
classes, there will be still advanced and backward groups; the level

of people's consciousness will not be all the same. The literary and
art products of that time will still have to depict heroic figures, end
help people continue to push history ahead.

Our Internationale is a great proletarian poem; doesn't it depict
progressive proletarians? 1t isn't a short story, nor & long narrative
poem, and of course it has no concrete figures in it. However, it
exudes the heroic revolutionary aura of the entire proletariat, and
trroughout the entire song briliiant images of revolutionary proletar=-
ien heroes flash out. ™Arise slaves," "smash the old world to pieces,"
we will be masters of the world.” -- what an heroic atmosphere! What
brilliant herdic figures! Lenin said: The "Internationale™ is the “song
of the advanced fighters™ of the working class, and it is only because
it is precisely this that it can mobilize and encourage the proletariat
of the world to rise up to battle, and thus it has become the "song of
the proletariat of the whole worid."™ Could the songs of backward people
and people in the middie achieve this function?

We have already undertaken a series of struggles with the various
bourgaons and revisionist viewpoint which are opposed fo depicting
heroic figures. We criticize the erroneous theory of “writing about
people in the middle” because it essentially opposes praises socialism
and praising the advanced figures of the workers, peasants, and soldiers,
This is not to say that peopie in a neutral position cannot be depicted
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in our works, There are many such people and they can and should be
written about. We should write about reactionary people, so why not
people in the middie? This is not the point; the point is that the
persons who advocate "writing about people in the middie™ have their

own special understanding of thase people. They consider that the

ma Jority of China's peasants are people In the~mlddle who are wavering
between socialism and capitalism. This is to slander our poor and lower=-
middle peasants. Of course, there are differences in the levels of
consciousness of the poor and iower-midcie peasants, but the majority

of them follow the socialist path and wish tod so; who could say that
they are wavering between socialism and capitalism? The persons who

hold this theory are themselves wavering between socialism and capitelism,
and in actuality they are quite hesitant about socialism and loath to

bid farewell to capitalism. This is their spiritual state, and they

want to impose this state oh the working people., They don't believe

that there are heroic figures within the masses, and so they hold that

it is only in depicting "people in the middle™ that they can be realistic,
that they can deepen "realism."™ If they were to write more about heroic
figures, that.woulc not be realistic., Obviously, their reaiity is

real ity seen through the glasses of & member of the bourgeoisie; it is
not the reality of the proletariat, They basically oppose the method of
creation of combining revolutionary realism and revolutionary romantici=
She

The question of depicting heroic figures is notlonger a purely
theoretical one, but rather an urgent practical question. What is our
heroic figure today? He is a Lei Feng-like, Weng Chieh-1ike (3769 2638)
figure who is armed with the thought of Mao Tse-tung, who is feverishly
loyal to the revolution, who fears neither hardship nor death. He is
a Ta-ch'ing or Ta-chai person who engages in worlid-transforming struggles
with the spirit of "Duke Yu Moves a2 Mountain." This type of figure is
not rere todey. Ten years ago, in 2 note to his article, "Ch'en Hsueh=-
meng (7115 1331 1322), Leader of Cooperativization,"™ comrade Mao Tse-
tung pointed out: "in China this sort of heroic figure is appearing in
the thousands and tens ®f thousands. It's a pity that the men of liter-
eture gone to seek them out." (3) Some writers not only don't go to find
them, but oppose other people going to find them. These persons, just
as comrade Mao Tse~-tung has said, are nothing but "worms within the
revolutionary ranks."

Comraces on the Central Committee of the Young Communist League
have pointed out that not enough advanced young peopie are written about
today. In some works it is not the advanced side of the young people
which is portrayed, but the backward side. This is an important question
which eur writing comrades should give heed to. We should describe the
various deeds of the advanced young people on every front, and depict
the brilliant images of every sort of advanced young person; these will
serve as models for the young people to learn from. This is an important
task for our literary and ert creation, Comrade Mao Tse-tung said:
"Young people constitute one of the most ective and vigorous forcses of
all the forces of society." (4) He compered youth to "the sun at eight
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or nine o'clock in the morning." Of course, there are aill sorts of

young people in actual life: There are the progressive and the backward;
thare are those of firm will and those of weak will; there are those
filled with the spirit to move aheed who do not fear hardship and who

ere courageous in advencing, and there are those who are just the opposite,
who seek after a |ife of ease and of Just getting by. There are all

types and they may all be written about. But the priority should be

on writing about the mainstream of the youth. There is no doubt that
young people overall are the most active end vigorous; today's mainstresm
of young people is progressive and revoiutionary. Their spiritual counten-
ance is bursting with energy; they are filled with ardent concern to

serve the people, with a constantly revolutionary spirit of moving ahead,
with a firm will to dare to struggle to the finish with all enemies and

ell difficulties. A generation of new communist people is now growing

up. Our iiterary and ert products should honestiy express this bursting
spirit of the young people,

| also recommend that writers give heed to writing about young
scientists and technicians and young intellectuals who go into the moun-
tains and villages. Many scientists and technicians, especially young.
ones, have gone among the workers and peasants; they stand with the
masses on the first line of production and without shirking serve the
construction of the fatherland. They study diligently and do research,
dare to think and act, and strive to scale the pinacles of the world's
science and technology. Are not the many advanced persons and stirring
deeds which they do worthy of our writing efforts? In recent yeers,
millions of young intellectuals have responded to the party's call; they
have gone into the rural areas and mountains, have taken part in labor,
have become new-style peasants, and they have given their youth and
strength to construct new socialist villages. This is a great movement
in the revolutionization of youth. Their revolutionization and laboriza=
tion should be expressed in our literary and art works, so as to encour=
age even more young people to follow in their footsteps.

In recent years there have been some good works on writing about
heroic figures, and in particular people have respected the writing done
on military life. For example, the short stories, K'ai Ting-feng Ch'uan
ti Chiao-se (The Role of Running the Boat Against the Head Wind) and

Cheng-chih Lien-chang (Political Company Commander), have clearly

depicted progressive soldiers armed with the thought of Mao Tse-tung; they
have deeply embodied the truth of the human factor being primary.

From these works we can see that sub jective motivation and spiritual
strength can be eleveted to a very high degree. When a person is encour=
aged by great ideals and when he is armed with a great ideology, he can

do extraordinary things. Did not K'ai Ting-feng Ch'uan~ti Chiao-se
describe simply the unyielding character of Lu Niu-tzu (7627 3662 1311)?
No, it rether described how this character was formed, where his surprizing
rescliution and patience came from. This was developed by the perty, for=
ged in the furnace of the People's Liberation Army. Since the party
pointed out a great objective for him, this objective became the source
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of all his strength. Cheng-chih Lien-chang described political and
ideological work within the militery forces and to what a careful degree
this work was carried out. 1t was like a key which unlocked everyone's
heart, and it raised the original superior virtues:of the working people
and the friendship among them to an extremely high point, Our military
forces come from the four corners of the country for a common goal. They
develop comradely relations, mutual concern for each other, ppovide
mutual help and mutual encouregement. This is a class friengdship, a
revolutionary love, a most lofty, most pure friendshio without any trace
of selfishness. The .five-good soldiers and four-good companies typify
an entirely new type of person, a new communist person; they represent
entirely new relations among the working people, revolutionary comradely
relations. In our works which describe the PLA forces, the workers, and
the peasants, expression of these new persons and new relations is some=-
thing which was not seen in the writing of the past.

Heroic figures constitute the positive face to our writings; we
want to write sbout the rositive and the negative also. The positive
exists in comparison with the neqative and develops in the struggle with
the negative. . Of course our works should not simply depict herotec
figures, writing about them in isolation; they should rather depict them
in the various contradictions and struggles which surround them. Heroes
grow to meturity in struggle, and their most precious qualities can only
be expressed in the course of struggle.

Much discussion about how to decict heroes has in the past been
abstract and divorced from reality. Advanced persons in all walks of
life have different types of characters, different experiences, and
differing events in their lives. How can we beforehand set up a model
and then create according to this modei? %With regard to the question of
how to depict heroes, you have provided a most important experience, and
that is to become aequainted with the heroes, to understand and to learn
from them, | don't think there is any other path apart from this.

How can you write about them if you don't know them? 1f you don't learn
from them, if there is a great gap between your ideolonical boundaries
and theirs, how can you write about them? In some of our works, the
negative and backward characters have been depicted with vigor and force,
while the advanced persons and heroic figures are played down in contrast.
¥hat principle is this? The basic reason is that we are not well enough
acquainted with the advanced persons, we don't know them well enough.

One comrade put it well in saying that the course of becoming acquainted
with heroic figures and writing about them is the process of reforming

and elevating one's own thinking.

The primary content of our |iterature and art is to write about
socialism and heroic characters, but we want to heve a diversity of forms
endstyles. In this diversity, if we depart from the direction of serving
the workers, peasants, soldiers, and socialism, we will slide on to the
corrupt path of the bourgeoisie., While firmly maintaining the prerequisitse
of this serving, the more forms and styles there are the better. This
is the policy of letting a hundred flowers bloom in socialist literature
and art., Our literary and art workers should strive to seek out and
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create forms which the masses enjoy. Oral forms and written forms

are both fine, and we must promote and disseminate those which the masses

care for. For example, telling stories, this oral form, is something

which the masses like and we must promote and disseminate it. In this

respect, we must discard old rules and all things which hem in our approach.

We must have the courage to establish the new and different in our lit-

erature and art., We must establish the new of sociaiism, the differant

of the proletariat. New revoiutionary contents require new forms and

styles., With correct political content and with the artistic form by

which to lead peorle towards victory, our literature and art can all the

better develop its role of educating and influencing the masses of people.
In order to develop socialist literary and art creation rapidly

and in a healthy manner, we need to adopt the method of combining the

leadership, the writers; and the masses. The leadership must provide

the direction and the tasks to the writers; it must provide help and

a pointer ideologically in the course of writing. Many young part time

writers have felt from their own experiences that without the direction

and enlightenment of the leadership, without the help of the masses,

they could not. have written well. You say that you want to seek instruct=-

fonnfrom the leadership and the masses, and this is correct. In this

way, politics will take command over !iterature and art, individual

wisdom will be combined with collective wisdom, and creative efforts

will no longer be the work of the individual alone. It will have become

a pert of party work, a part of the revolutionary cause of the masses.

So when we carry out the "three unities", it is a question of embodying

the party's leadership in literature and art, a question of foliowing

the mass line.

Train Inheritors of the Cause of Socialist Literature and Art

Comrade Mao Tse-tung has repeatedly raised the point that our
party must give full heed to training and creeting inheritors to the
cause of the proletarian revolution. He has said that this is a great
|00=year, 1000~year, 10,000-ycar plan for the cause of the proletarian
revolution. For the cause of proletarian literature and art, we must
also train and create our own inheritors. This is a part of the general
task of providing inheritors for the proletarian revolution.

There is a particular important in training inheritors for
socialist literature and art. This is because:

First, the inheritors of literature and art must put on the mantle
of the older generation, but it must follow compietely the old path or
follow a basically different path. We must continue the revolutionary
spirit of the former generation in the field of revolutionary literature
and art since the ™May Fourth" movement., Comrade Mao Tse-tung has saids
"The direction of Lu Hsun is the direction for the new culture of the
Chinese people.™ (5) From being a revolutionary democrat Lu Hsun in the
end became a communist. ™Nith an angry look | point coldly at the
military leaders, while | gladly bow my head to act as the ch'ild's
ox:"~ These two lines of poetry fully express Lu Hsun's attitude on
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cleerly separating the enemy from us. Towards the enemy he felt hatred,
and towards the people love. This spirit is what we should continue and
develop, Apart from this, the older generation of writers has rather
rich creative experience, and we should respect and learn from this.
However, we cannot simply imitate this experience for we should study

in analytically and critically. Since the era you live in is different,
the objects you reflect are different. You are about to follow & comple=
tely different path than did the older generation of writers. You live,
work, and battle in the basic level units of factories, villaages, and
military units. You are the new workers, peasants, and soldiers of the
social ist era, and you possess experience in labor and in fighting.

The majority of the older generation of writers do not have this exper=
jence. In this respect, | am a backward element compared to you, and

| should learn from you. From the very start you grew up under the
training and cere of the party and the thought of Mao Tse-tung. This
was not true with the older generation of writers., The majority of you
will never depart from your production positions and basic level work;
you will both work end create, and this is basically different from

the situation.of t he older generation., Therefore, you are to follow

a new path, a path of revolution and labor, a path of gradually narrow-
ing the gap between mental and physical lebor, a path which leads to
communism.,

Second, the reason why this question is important is also because
the intellectuals (including those in literature and art and sclence)
are an Important target which the imperialists and bourgeoisie are
contending over with the proletariat. The bourgeois enemy will both attempt
to usa violent force to overthrow the dictatorship of the proletariat,
end will also use the trick of "peaceful avoiutiony” In the Soviet
Unlon under the ruie of the Khrushchev revisionist clique, this piot
has already achieved its purpose. To put it in ordinary terms, "peaceful
evolution™ means nibbling away at you, wearing you down ideofogically,
so that your nature changes and you become part of the bourgeoisie;
end finally you will see that the dictatorship of the proletariat turns
into a bourgeois dictatorship. Imperialism and the bourgeocisie no longer
hold many illusions about China's older revolutionary generation,
and they are placing their hooes on the next generation, particularly on
the young intellectuals, They hope that you will change your natures,
that with your knowledge you will not respect the working peoplie, that
you will depart from the working people, and pursue the bourgeoisie,
People are striving for the key position in your minds, and if this is
seized by bourgeois thinking, then you will become inheritors of the
bourgeoisie, not of the proletariat. OCespite the fact that you would
have the designation of party members of members of the Young Communist
League, you would in effect have become bourgeois inheritors. This is
a danger facing every young intellectual. Young inteilectuals in liter=
ature must give all the more heed to this danger.

On the question of developing the inheritors, there are two
fundamentally opposed lines. One is the Marxist-Leninist line, which
Is thet literary and art workers should become revolutionary and should
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fabor, so that the young generation becomes people who can both labor and
create. They will gradually lessen the gap between mental and physical
labor, and they will prepare conditions for entering communism, The me=
thod is to let politics and ideology take command. The other line is
that of modern revisionism, which is to let literary and art workers
depert from the revolution and the masses; they occupy a superior positidn
and become a speciel stratum, so thet finally they oppse the revolution
and the people, and prepere conditions for a restoration of capitalism.
The method is material incentives and letting individual fame and for=-
tune take command. The results of the revisionist line can only be to
cause many among the intellectuals and the literary and art circles to
become new bourgeois intellectuals, to become a spiritual aristocracy,
to form a social foundation for revisionism. |f the preceeding cart
turns over, teke a warning from it. Ve should put ourselves on guard
and give heed to preventing this danger.

We ourseives have also had negative experience in developing
young writers. When the right elements attacked, did not some young
writers reverse direction politically, and become runners for the
right wing? After the party and Young Communist League trained some
young writers, they gradualiy removed themselves from the party and YEL
once they had acquired a little reputation, and some went so far as to
believe that the party and YCL were preventing them from become famous
writers., These would prefer to seek out tRe "famous people™ and "experts
of the bourgeoisie, and pay homage at the shrine of individualism.

They could not withstand the applaud and blandishments of the bourge-
oisie, and they often listened to them, followed along behind them,

and even set out on an anti-party course. This reflects this sharp
struggle between the two paths. Consequently, we must adopt the correct
method by which to train inheritors of proletarian literature and

art; we must both give ardent encouragement to young people, and put
strict demands on them, Literary and art organizstions and publica-
tions should pay attention to developing new forces, shouid care for
their coming to maturity. They should not use the method of pulling

up the plant to aid its growth; they should not give them inappropriate
applaud; they should not bury their future with vain hopes or material
interests,

Some of you comrades may think: We are living among the workers,
peasants, and soldiers; we have been nurtured by socialism; we carry
out the policy of serving the workers, peasants, soldiers, and socialism,
and we are the inheritors of socialist literature and art. |Is there
still another problem? However, you definitely must not think there
are no more problems, for if you do, you will be committing errors,
Does the fact that you are from the masses,that you have been soldiers,
mean that you will never be influenced by bourgeois ideology, that you
might not become inheritors of bourgeois literature end art? The issue
is just not that simple. We live in an environment of sharp class
struggle both at home and abroad, and the problem of who will win and
who will lose ideologically between the proletariat and the bourgeoisie
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will require stili quite a period to resoive. It may require decades or
even centuries before it is resolved. Consequently, everyone of us must
arm ourselves with Marxism-Leninism and the thought of Mao Tse-tung, hold
firmly to the proleterian standpoint, stand together with the workers,
peasants, and soldiers forever, constantly struggle, and constantly
advance, We must prepare for & long struggle ideologically and prepare
to be tested in the strong winds and high seas of this struggle.

Chairman Mao Tse=-tung put forward five conditions for the inherie=
tors of the proletarian revolution, First of all, one must be a "true
Marxist-Leninist;™ one must be a "revolutionery who whole-heartediy
serves the majority of the people of China and of the world." One must
also be able to unite and work with the majority of people, possess a
democratic work style, modesty, & spirit of self-criticism, etc. One
is first the revoiutionary, and then one takes part in the division of
labor for the various expertises. With regard to us, we are first of
all revolutionaries, and then literary and art workers. At no time
mgst we confuse this relationghip.

Because of the standard for a revolutionary, put forward by com-
rade Mao Tse-tung, of whole-heartedly serving the majority of the people,
the goal in our literary and art creation is very clear, and that is the
good, resounding slogan raised by you comrades: Write for the workers,
peasants, and soldiers; write for the revolution., Do not write for
individual Interests. Whether one writes for the workers, pessants, and
soldiers, or for individual fame and fortune, whether one is a revolution=
ary first, or a writer first -- this constitutes the struggle between
the two world views. This is the foremost important question which we
must resolve. Some writers say that creation is like shooting at a target,
and the eyes must fix themselves on only one target, for if there are
two in view then he won't shoot accurately. That's it exactiy!l |f we
say we are going to write for the masses and elso for individual fame
and fortune, isn't this the same as looking at two targets at once?

The result would be that both eyes would be covered over by the concept

of fame and fortune. Therefore, we must whole-heartedly write for the

masses and the revolution; no element of individual ism must énter in.

This so-called writing for individual fame and fortune is bourgeois wri=
tinge This concept is the classical bourgeois concept. With this con=
cept we could not become loyal spokesmen for the proletariat and working
peopte., When a person has some accomplishment to his neme and gains

@ slight reputation, it is easy for him to become arrogant. We must
prevent and oppose arrogance. We must understand that arrogance is a form
of blindness, an expression of individualism, a low cless spiritual
condition. We must correctiy handle the question of fame, for we must

not consider that fame is individual, but rather that it is collective,

We must view it as the result of the training by the party and the people,
the encouragement of the party and people on oneself. We must put strict
demands on ourselves, and we must ~o this first ideologically; there must
be no relaxing. We must be able to undergo both criticism and praise.
Only in this way can we become true revolutioneries,

The besic guarantee that our literary and art workers will not
change their natures lies in their not departing from the workers,
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peasants, and soldiers, and from labor, in their never departing in the
least. In our socialist culturel revolution we want to laborize the
intellectuals and intellectualize the masses of workers and peasants.

We are going to create conditions for gradually lessening the gap between
mental and physical labor. Only in this way can we successfully build
socialism and head towards communism., Now we are going to continue to
push the system of cadre participation in labor, and we will test out the
system of hal f-work, hal f-study and hal f-farm, half~study. This is the
basic construction of China. In this way we will be able to guarantee
that our country doesn't chenge color. Our young literary and art
workers should firmly hold to the revolutionary spirit and never shirk.,
The most important guarantee for all this is not to depert from |abor
nor from the workers, peasants, and soldiers.

Our spare time literary creators must never think of bacoming
specialized. Our literary and art ranks contain the two parts of the
special ized and the spare time worker. There are great numbers of spare
time ones, and only a small number of specialists., The future develop=-
ment will be that there are more and more spare time ones, VYhen the
communist society is reached, they may all be spare time ones. Merx
said: "In communist society there will be no persons who are painters
pure and simple; there will only be persons who paint as one of their
many activities." (6) At that tim, every person will engage in both
physical and mentel labor. This will be the communist era of the com=-
plete development of man, |f in our work we do not gracually lessen
the gap between physical and mental labor and finally eliminate it, if
we continue to develop this gap, then how would we ever reach communism?

Our young generation of literay and art workers should study
diligently and strive to elevate their ideological and professional level.

How is this to be done? There are two types of elevation: one is
to proceed by following the direction of the workers; peasents, and
soldiers; the other is to follow the direction of the bourgeoisie. In
fact, these two types of elevation are two different paths on the liter~
ary and art front. We must elevate ourselves by following the former,
never the latter. Any elevation which departs from the direction of the
masses is incorrect, ‘

Comrede Lin Piao has called on the military literary and art
workers to strive to achieve the "three masteries." First is ideologie
cal mastery, to grasp the thought of Mao Tse-tung; second is life mastery,
to understand the Iives of the workers, peasants, and soldiers; third
is mastery of basic skills, to grasp techniques and skills. All three
are indispenseble, and the priority Is to be on iceological mastery;
iceology is basic. Comrade Lin Pizo's instructions are appropriate
to all literery and art workers. We must learn from the PLA, and also
from the literary and art work of the PLA. The reason why it has achieved
special results is that it has let politics and ideology take command.
ldeology is the moving spirit, the leader. Life is the foundation, the
source. Sklll and technique are the means by which to express ideology
end life. Some young writers think that there are no problems in their
thinking; understanding of life is there, and it's just technique which
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is inadequate. This icea is incorrect, and it is also dangerous.

There is no end to studying Marxism=iLeninism and the thought of Mao Tse-
tung. No one can say that he has already studied ennugh, that his
thinking has no problems in it. We should study all our lives., Life

is the only source for the creation of {iterature and art, and this
source Is Inexhaustible., No one cen say that hls understanding of I|lfe
is already adequate. We should livesamong the workers, peasants, and
soldiers all our lives., 1f we want to express life correctiy, we must
learn how to observe, analyze, and study life with the thought of Mao
Tse-tung. |f we want to eievate our techniques, wezmust also study

the thought of Mao Tse-tung and let it be the pointer; we must adopt

a revolutionary critical attitude and a scientific attitude of seeking
the truth from the facts. We must absorb the useful things of our fore=-
bears and from others. Therefore, whether it is in observing life

or in mastering technique, we must use the thought of Mao Tse=-tung

as our weaoon, as our pointer,

Hold high the red banner of the thought of Mao Tse-tung, write
for the revolution and the masses under the leadership of the party;
become both working and creéting literary and art fighters, diligently
study and train, be firm and unyielding, strive to produce even more
good products; do even more work in spreading mass culture, carry the
social ist cultural revolution through to the end; make even greater
contributions for China's socialist revolution and construction, and for
the cause of world revolution. These are the goals which we are mutual-
ly striving for. Let us march courageously ahead,

Notess
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LEADERS OF C.P.S.U. ARE BETRAYERS OF DECLARATION
AND STATEMENT

[Following is the translation of an article by the Editorial
Department of Jen-min Jih-pao in the Chinese~language
periodical Hung-ch'i (Red Flag), Peiping, No. 1, 1 January
1966, pp. 9-12,

On the fifth anniversary of the issuance of the Statement of 1960,
the new leaders of the C.P,S.U, staged a short anti-Chinese farce by pub=-
lishing a batch of articles.

The revolutionary principles of the Declaration of 1957 and the
Statement of 1960 are as diametrically opposed to Khrushchev revisionism
as is fire to water. In trying to confuse people by flaunting the banner
of the Declaration and the Statement the faithful followers of Xhrushchev
revisionism only help to reveal their own ugly features still further.

During the drafting of the Declaration and the Statement, the
Marxist-Leninists waged intense struggles against the Xhrushchev revi-

sionists.

The revisionist line advanced by Khrushchev at the 20th Congress of
the C.P.S.U. is the opposite of the revolutionary principles of the Dec-
laration of 1957. The 20th Congress of the C.P.S.U. created grave confu-
sion in the international communist movement. Together with the other
fraternal Parties, the Communist Party of China conducted a principled
struggle against Khrushchev!s revisionist line at the Moscow Meeting.

It was again at Khrushchev revisionism that the revolutionary prine-
ciples of the Statement of 1960 were directed. By that time, Khrushchev
had completely transposed enemies and friends, was openly collaborating
with U.S. imperialism, had thoroughly undermined the principles guiding
relations among fraternal Parties and countries and was creating a split
in the international communist movement. Together with other Marxist-
Leninist Parties, the Communist Party of China waged a tit-for-tat struggle
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against the Khrushchev revisionist clique and safeguarded the purity of
Marxism-Leninism.

Of course, the formulation of certain questions in the Declaration
and the Statement is not altogether clear and there are even weaknesses
and errors. As the leaders of the C.P.S.U. repeatedly requested that
allowances should be made for their need to commect this formulation with
the formulation of the 20th Congress of the C.P.S.U., we made certain con=-
cessions at that time in order to reach agreement. On more than one
occasion, we have expressed our readiness to accept any criticism of us
on this point. Despite all this, the Declaration and the Statement set
forth a series of revolutionary principles which all Marxist~Leninist
Parties should abide by.

In the eyes of the Khrushchev revisionists, however, both the Dec-
laration and the Statement were mere scraps of paper. They tore up these
documents on the very day they signed them. The Khrushchev revisionists
had made up their minds to sing a tune opposite to that of Marxism- !
Leninism and the Declaration and the Statement. By the time of the 22nd
Congress of the C.P.S.U. they produced the revisionist Programme of the
Cc.P.S.U., casting to the four winds all the basic theses of Marxism-
Leninism and all the revolutionary principles of the Declaration and the

Statement.

Let us contrast the revolutionary principles of the Declaration
and the Statement with the line laid down at the 20th and 22nd Congresses
and in the Programme of the C.P.S.U., which is being followed tenaciously
by its new leaders.

The Declaration and the Statement lay down a revolutionary line.
But the Khrushchev revisionists are pressing forward with their anti-
revolutionary line of 'peaceful coexistence,! 'peaceful competition and
peaceful transition.! They themselves do not want revolution and forbid
others to make revolution. They themselves oppose the armed revolutionary
struggles of the oppressed nations and forbid others to support armed
revolutionary struggles.

The Declaration and the Statement point out that U.S. imperialism
is the common enemy of the people of the world and that the people through-
out the world must form the broadest united front against the U.S.
imperialist policies of aggression and war. But the Khrushchev revision-
ists are uniting with U.S. imperialism against the people of the world and
carrying out the policy of U.S.-Soviet collaboration for world domination.

The Declaration and the Statement point out that socialist coun-
tries must maintain the dictatorship of the proletariat and carry out
socialist revolution and socialist construction. But the Khrushchev
revisionists advance the fallacies of the !"state of the whole peopleM and
the "party of the entire people," abolishing the dictatorship of the pro-
letariat in the Soviet Union and changing the character of the C.P.S.,U. as
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the vanguard of the proletariat. They are enforcing the dictatorship of
the privileged bourgeois stratum in the Soviet Union and have embarked on
the road of capitalist restoration.

The Declaration and the Statement point out that unity among all
the Communist Parties and socialist countries must be based on Marxisme-
Lernainism and proletarian internationalism and that in their relations with
each other fraternal Parties and countries must follow the principles of
independence, complete equality, mutual support and the attainment of
unanimity through consultation. But the Khrushchev revisionists practice
big—power chauvinism, national egoism and splittism, waving their baton
evexrywhere, willfully interfering in the affairs of fraternal Parties and
countries, trying hard to control them and carrying out disruptive and

subversive activities against them, and splitting the international com-
nuni st movement and the socialist camp.

The Declaration and the Statement point out that all Comunist
Parties must wage struggles against revisionism and dogmatism, and par-
ticularly against revisionism, which is the main danger in the inter=-
national communist movement at present, and the Statement, moreover,
explicitly denounces the Yugoslav Tito clique as renegades. But the
Khxrushchev revisionists join the Tito clique in a passionate embrace and
Publicly try to reverse the verdict on this gang of traitors. They
gather around themselves revisionists of all descriptions to oppose the
Marxi st-Leninists and revolutionary people throughout the world.

The great debate in the internationzl communist movement over the
last few years represents a great struggle over whether to uphold or to
betray Marxism-Leninism and whether to safeguard or to discard the revo-
lutionary principles of the Declaration and the Statement.

The "Proposal Concerning the General Line of the International Com-
Munist Movement! which the Communist Party of China put forward on 14 June
3, sums up the revolutionary principles of the Declaration and the
Statement, upholds the Marxist-Leninist position and refutes Khrushchev

Tevisionism on a series of fundamental questions relating to the revolu-
tlon in our times.

Preliminary but important results have already been achieved in the
Marxj st-Leninists' fight against the Khrushchev revisionists. The new
leaders of the C.P.S.U. love to talk of the "line confirmed by life it-
‘?eli‘ »" don't they? Please open your eyes and have a look. The results
Confirmed by 1life itself! are quite clear. In the face of resolute )
Stl‘llggle by all the Marxist-Leninists and revolutionary people, the great
People of the Soviet Union included, Khrushchev revisionism has been dis-
Credited and its founder driven off the stage of history. This is a great
Victory in the struggle to defend Marxism-Leninism. It is a great vic-

EOry in the struggle to defend the revolutionary principles of the Declara-
tion and the Statement.
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In an article in Pravda, the new leadership of the C.P.S.U. said,
"The C,P.S.U. has been and will continue to be loyal to the general line
of the international communist movement." Well, let us now examine what
the new leaders of the C.P.S.U. have been and will continue to be.

what wore they in the past? They were Khrushchev'!s close oomrades-

in-arms. They were loyal to the general line of Khrushchev revisionisam.
They had to relegate to limbo the illustrious Khrushchev, the founder of
their faith and the maestro who Ycreatively developed Marxism-Leninism,"
simply because Khrushchev was too disreputable and too stupid to muddle

on any longer, and because Khrushchev himself had become an obstacle to

the carrying out of Khrushchev revisionism. The only way the Khrushchev
revisionist clique could maintain its rule was to swap horses.,

What are they now? They are the old cast of the Khrushchev revi-
sionist leading group. They remain loyal to the general line of Khrushchev
revisionism. They never weary of swearing that the general line worked
out at the 20th and 22nd Congresses of the C.P.S.U. under Khrushchev's
sponsorship is their Yonly, immutable, line in the entire home and foreign
policy." At times they give the appearance of opposing the United States,
but all their policies boil down to one of U.S.~Soviet collaboration for
the domination of the world. They have reaffirmed time and again "the
immutability of the policy of the U,S.,S.R. aimed at establishing all-
round co-operation with the United States." While proclaiming that they
are building "communism® in the Soviet Union, they are speeding up the
restoration of capitalism. Amidst the dust and din of their "united
action," they called the divisive March Moscow meeting, stepping up their
divisive activities, and they are now hatching a big plot for a general
attack on China and a general split in the international communist move-
ment and the socialist camp. They are going farther and farther along the
road of Khrushchev revisionism.

And what will they continue to be? Whether or not they can return
to the 'path of Marxism-Leninism and whether or not they can return to the
path of the revolutionary principles of the Declaration and the State-
ment, depend mainly on whether or not they themsevles can repudiate the
revisionist general line laid down at the 20th and 22nd Congresses and in
the Programme of the C.P.S.U. Unless they utterly repudiate this line,
whatever tricks they play and whatever patching they do can only prove
that they are still practicing Khrushchev revisionism without Khrushchev,
All Marxist~Leninists, the great Soviet people and the revolutionary
people everywhere have no alternative but to continue to expose them and
fight them to the end. '

The new leaders of the C.P.S.U. are shouting themselves hoarse for
"united action." Above all, they are clamouring for "united action! on
the question of Vietnam. But it is precisely on this question, which is
the focus of the present international struggle, that their anti-
revolutionary position is revealed in its most concentrated formm. Far
from believing that the Vietnamese people can win in a people'!s war
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either proletarian politics or bourgeois politics prevail., There is
actually no such thing as economic, military, cultural, or other work
which is not subordinate to politics.

Lenin has said, "Unless it has a correct political approach to
things, a given class cannot retain power and consequently cannot solve
its own tasks in production.® (note 3) Therefore, we must persist in this
fundamental Marxist-Leninist principle that politics commands everything.

Political work takes first place relative to economic work. Com-
rade Mao Tse-tung has always emphasized that politics is the concentrated
expression of economics. Politics must take command of economics, and not
vice versa. The view that "to be good economically means to be good
politically," and "to be good in production means to be good politically,"

is wrong.

Political work takes first place relative to military work. Milie
tary affairs are only one means of accomplishing the political tasks.
Politics must take command of military affairs, and not vice versa. As
far back as 1929 -at the famous Kutien conference, Comrade Mao Tse-tung
criticized the purely military view on the question of the relationship
between military affairs and politics. He pointed out that it is poli-
tics which guides military matters, and not the other way round. The
view that "to be good militarily means to be good politically' is wrong.

Politics takes first place relative to science and technology.
Politics must take command of science and technology, and not vice versa.
The view that "to be good in technology means to be good politically® is

WIONZ e

This is the only way to deal with the relationship between politics
and economics, military affairs, and science and technology, and with the
relationship between political work and all professional work. Naturally
there are contradictions between political work and the various kinds of
professional work. In solving the contradictions, however, one must not
weaken the political work, let alone squeeze it out; on the contrary, the
only way is to give prominence to politics, strengthen the political work,
do it before doing the professional work, and incorporate it thoroughly
with the professional work. By so doing, politics can be employed to
lead and carry forward any specialized work.

Comrade Mao Tse-tung says that politics "is the struggle of class
against class." (note 4) To depart from class struggle is to depart from
all politics. Within China, the struggle between socialism and capitalism,
as to which will triumph, will go on for a very long period of history.

In the world as a whole, a serious struggle is going on between the
Marxist-Leninists and other revolutionary people on the one hand, and on
the other the imperialists, headed by the United States, the reactionaries
of various countries, and the modern revisionists, and this is the class
struggle in the international arena.
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In these circumstances, Yprominence to politics! requires that we
should maintain high vigilance all the time against the class enemy at
home and abroad, and on all fronts maintain a firm grip on the class
struggle, the struggle between the two roads of socialism and capitalism,
and carry out the party'!s class line thoroughly. This is the only way to
stxrrengthen the dictatorship of the proletariat and insure that our cause
goes forward in the healthy way along the road of socialism and is for-
evex unconquerable, and, moreover, to give ever more powerful support to
the evolutionary struggles of the people all over the world.

Should we forget about class struggle, forget about the struggle
between the two roads, we would lose our bearings in our work, and hence
revi.sionisn would emerge, capitalism would get the upper hand, and the
colox of our cause would change. Comrade Mao Tse-tung says: 'politics
means class politics, the politics of the masses.! (note 5) To depart
from mass struggle is to depart from all politics.

Our present fundamental task is to carry the socialist revolution
through to the very end and to push ahead continuously with the building
of socialism. If we are to accomplish this task, it is necessary to
nobilize the masses and to rely on them. And for this purpose, the basic
thing is to use Mao Tse-tung'!s thinking to arm the masses mentally, raise
‘their political consciousness, mobilize their revolutionary initiative,
let their wisdom and ingenuity blossom forth, and the role of man have

play.

The creative study and application of Mao Tse-tung's thinking helps

2 man to revolutionize himself ideologically and insures good results in
Work. As the worker and peasant masses aptly put it: "The man who is
armed with Mao Tse-tung's thinking is socialist-minded, clear-sighted,
lionhearted. and of high mettle," and "a man whose head contains Mao Tse-
tung!s thinking neither bows before difficulties nor bends at a blow."
Mao fTse-tung's thinking is the best, the most powerful, political weapon.
Thexre is no greater fighting force than men armed with this weapon.

The Taching oilfield heroes and the heroes of the Tachai production
bz‘1‘-gade are men educated in }Mao Tse~-tung's ideas. The same is true of the
Rany communist fighters, like Lei Feng and Wang Chieh, who have come for=
vard on other fronts. Such people work hard, in the spirit of self-
reliance, for the prosperity of the whole country. They fear neither
h*’=11‘c3.sh:'|.p nor death. They are wholly devoted to the revolution and every-
Fhing they do is for the revolution. Whatever their job, they always keep
3N mind the needs both of their motherland and of the world as a whole.
They pay attention to the big things concerning the country, the party,

€ class, and the people, and the big international events. In other
Words, they pay the greatest attention to politics. They understand the
Political purpose and significance of their own work and are consciously
able to serve the overall political task loyally, to link up any specific
Work with the entire revolutionary cause, and to link up ordinary everyday
tasks with the great ideal of communism. This mental climate is a result
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of the penetration of Mao Tse-tung'!s thinking deep into the hearts of the
Cthinese people.

Material things become things of the mind and vice versa. Man's
mental outlook is decisive in every kind of work. Only those who have
grasped Mao Tse-tung's thinking and put politics first can become really
expert in production, technology, or other spheres of work. This cannot
be otherwise as the facts prove. When Mao Tse-tung'!s thinking is grasped
by the masses, it becomes a tremendous material force.

The modern revisionists oppose the placing of politics in command.
They advocate "material incentives,! Yprofit incentives," and "bonus ine
centives" which develop bourgeois egoism. Lenin said: "To pay and get
paid -- such are the morals of the capitalist world." (note 6) The modern
revislonists precisely pursue these morals.

Which should be taken as the supreme command, the very soul of our
work: proletarian politics, or material incentives and personal fame and
fortune? Herein are two diametrically opposed world outlooks, two dia-
metrically opposed political lines. By giving prominence to politics and
putting political work first, we are upholding the world outlook of the
proletariat and opposing that of the bourgeoisie, upholding the Marxist-
Leninist political line and opposing the revisionist political line.

China's third five-year plan is now begimning. In the new battles
ahead, we are sure to win new and even greater successes provided we con-
tinue to give prominence to politics in all spheres of our work, put the
creative study and application of Mao Tse-tung's thinking above every-
thing else, and carry on the revolutionizing of mass thinking.

Notes:
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3. V. I. Lenin: "More on the Trade Unions, the Current Situation, and
the Errors of Trotskiy and Bukharin.!
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